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See You in Jerusalem, 1999

2000 ,0'DIVII DPIN
Hugs and Kisses, 2000

2003 ,12NN2 DIV'Y
Lessons in Love, 2003
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From Venus and Aurora to the Star of the Sea, 2006
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Portrait on a Bridge, 2006
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Portrait on Horseback, 2006
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Group Exhibitions

1990 "Photography Exhibition, Ha'midrasha Graduates, 1990," Beit Yad La'banim,
Ramat Hasharon, Israel; The Artists' House, Tel Aviv (cat) | 1992 "New Directions
in Israeli Photography,” The Artists' House, Jerusalem (brochure) | “The Work of
Art as an Object," The Photography Gallery, Bezalel Academy of Art and Design,
Jerusalem | “The Open Card,” Ha Kibbutz Art Gallery, Tel Aviv | 1993 "Glances
from a Sexy Perspective,” Limbus Gallery, Tel Aviv | “"Acquisitions '91-'93," Haifa
Museum of Modern Art, Haifa (cat.) | "Back to Eden," The Artists' House, Tel Aviv
(cat) | "Focus on Industry,” The Museum of Israeli Art, Ramat Gan, Israel (cat) |
"The Sharet Scholarship Recipients,” The America-Israel Cultural Foundation, The
Genia Schreiber University Art Gallery, Tel Aviv | 1994 “The Sharet Scholarship
Recipients,” The America-Israel Cultural Foundation, Mishkan Le'omanut, Museum
of Art, Ein Harod, Israel; Bat Yam Museum, Israel | “Meta-Sex 94: Identity, Body
and Sexuality,” Mishkan Le'omanut, Museum of Art, Ein Harod, Israel; Bat Yam
Museum, Israel (cat) | "Art Focus," Ha'midrasha - The Art Teachers' Training
College, Ramat Hasharon, Israel (cat.) | 1995 “Self Portrait," Artists' House, Rishon
Le'zion, Israel (cat) | “The Violent Dimension," The New Art Workshop, Ramat
Eliyahu, Rishon Le'zion, Israel (cat) | 1996 “Ephraim a Dear Son Unto Me," The
Artists' House, Tel Aviv (cat.) | “The Sharet Scholarship Recipients,” The America-
Israel Cultural Foundation, The Museum of Israeli Art, Ramat Gan, Israel | “Eternal
Dialogue: Photographing Jerusalem," The Tower of David Museum, Jerusalem
(cat) | “Demonstration of Purpose,” Limbus Gallery, Tel Aviv | 1997 "Photo
Yona," photographs inspired by Yona Wallach's poetry, The Museum of Israeli
Art, Ramat Gan, Israel (cat.) | “Documentation or Fiction," Photography Gallery,
Bezalel Academy of Art and Design, Jerusalem | "Oh - mama: Representation of
the Mother in Israeli Contemporary Art," The Museum of Israeli Art, Ramat Gan,
Israel (cat.) | "Art Shmokus," Limbus Gallery, Tel Aviv | “Fantasy 1996," Herzliya
Museum of Art; The Yavneh Art Workshop; Arad Museum; Rehovot Municipal
Art Gallery; Bat Yam Museum, Israel (cat) | 1998 "The Week Before the War,"
The Musrara School of Photography, Jerusalem | “Women in the Reality World,"
Limbus Gallery, Tel Aviv (cat.) | “Speechless Body?," Camera Obscura Gallery, Tel
Aviv | "Dancing Place," Community Gallery, Abu Kabir, Tel Aviv (cat.) | "Eighteen
Artists and One Coffee,” Performing Arts Center, Tel Aviv (cat.) | 1999 “Mother/
Artist: Breaking Out of the Silence," Antea - a Women's Artspace at Kol Ha'lsha,
Jerusalem (brochure) | 2000 "An Open Greeting in a Postcard,” The Peace
Gallery, Givat Haviva, Israel | “Life in Tandem,"” Rishon Le'zion Auditorium, Israel
(orochure) | “Seven Photographers Encounter Kibbutz Nachshon,” The Art Gallery,
Kibbutz Nachshon, Israel | 2001 “Ministry of Culture Creation Award Winners'
Exhibition,” The Museum of Israeli Art, Ramat Gan, Israel (cat.) | “Four x Four," The
Corine Maman Ashdod Museum; Arad Museum, Israel (cat.) | “Where has Grandpa
Gone," Pyramid Gallery, Haifa (cat.) | "Office Artists in T-Shirt," Office in Tel Aviv
Gallery, Tel Aviv | 2002 "Marshim-Identitasok,” National Gallery, Budapest,

Hungary (cat) | "Explora - Digital Art Project,” Kalisher School of Art Gallery, Tel
Aviv (digital cat.) | “Salon 2, 1," Plonit Gallery, Tel Aviv | “Potential Space,” Ascola-
Meimad College of Art and Design, Tel Aviv | "Manipulated Autobiography,” The
New Art Workshop, Ramat Eliyahu, Rishon Le'zion, Israel | “Mother Tongue," a
special performance for the Israel Festival, The Musrara School of Photography,
Jerusalem | "Practicing Art with Love or Not At All," Limbus Gallery, Tel Aviv |
"Corpus Christi. Revelation: Representations of Christ in Photography,” Patrimoine
Photographique, Hotel de Sully, Paris, France (book) | Special exhibition in
memory of Morel Drepler, The Musrara School of Photography, Jerusalem (cat.)
| "Israeli Art 2002," Office in Tel Aviv Gallery; Reading Power Station Compound,
Tel Aviv | “Mothers and Daughters Caught in a Magical Spell," Arad Museum,
Israel (brochure) | 2003 "Revelation: Representations of Christ in Photography,”
The Israel Museum, Jerusalem; traveling exhibition in Germany and France (book)
| 2004 "Marshim," on behalf of Haifa Museum of Art, Marseilles, France (cat.)
| "Passion,” on behalf of Office in Tel Aviv Gallery, Stockholm International Art
Fair, Sweden | "Dreamland,” Greendag Gallery, Herzliya Pituach, Israel (cat.) |
"Pull a Rabbit from a Hat," Municipal Art Gallery, Rehovot; Municipal Gallery,
Tivon, Israel (brochure) | “Tel Aviv Profile," exhibition of portraits presented
on the Tel Aviv Municipality building (book) | “There are No Black Flowers,"
The Morel Drepler Gallery, The Musrara School of Photography, Digital Media
& New Music, Jerusalem | “The Family Trilogy: The Photographer's Child," The
Photography Gallery, Hamidrasha School of Art, Beit Berl College, Israel | “The
Collector's Selection,” The Art Workshop, Yavneh, Israel | 2005 “Woman, Spell,
Magic," Al Hatsuk Gallery, Natanya, Israel | "She|He," from “The Family Trilogy,"
The Photography Gallery, Hamidrasha School of Art, Beit Berl College, Israel |
“League,” International Woman's Day 2005, Bait Banamal, Tel Aviv Port | “From
There to the Here-and-Now," The Art Workshop, Ramat Eliyahu, Rishon Le'zion,
Israel | “LeHaim," The Museum of Israeli Art, Ramat Gan, Israel (book) | 2006
"Conspiracy of Silence," the New Gallery, ZOA House, Tel Aviv | “Tsalmaniya in
Haifa," Haifa City Museum (cat.) | "Hero - Antihero," The Municipal Gallery, Kfar
Saba, Israel (brochure) | “At a Glance," Ha'katse Gallery, Nahariya, Israel |

Collections

The Israel Museum, Jerusalem

Haifa Museum of Art

The Museum of Israeli Art, Ramat Gan
Discount Bank Art Collection

Private collections



Biographical Notes

Born in Nazareth Illit, Israel, 1965. Lives and works in Tel Aviv.

1985-1986

1986-1990

1990-1991
1992-1994
1995-1996

1995-2001

Since 2003

2006

Curatorship

1999

2003

2005
2006

Studied sculpture with Dalia Meiri
Studied photography at the Emek Yezreel College, Israel

Studied art (specialization in photography) at the Art Teachers'
Training College Ha'midrasha, Ramat Hasharon, Israel

Press photographer, Yedioth Tikshoret Media Conglomerate
Taught photography at the Blich High School, Ramat Gan, Israel
Taught photography at The Art Teachers' Training College
(Ha'midrasha), Ramat Hasharon and Beit Berl College, Israel

Taught art at The New Art Workshop, Ramat Eliyahu, Rishon Le'zion,
Israel, and photography at the Meimad School of Visual Art, Tel
Aviv

Teaches photography at the Photography Department, The Musrara
School of Photography, Digital Media & New Music, Jerusalem

Guest lecturer, the Department of Phototherapy, The Musrara
School of Photography, Digital Media & New Music, Jerusalem
Graduation project instructor, The Department of Photography,
Ascola-Meimad College of Art and Design, Tel Aviv

Teaches photography at Sapir College, Beer Sheva, Israel

“The Photographer's Child," The New Art Workshop, Ramat Eliyahu,
Rishon Le'zion, Israel

"10 Women: Manipulated Photography,” The Musrara School of
Photography, Digital Media & New Music, Jerusalem

"A Story in Hebrew and Arabic," Municipal Library, Jaffa, Israel
"White Donkey in Ben Shemen Forest" solo exhibition of
photographer Pesi Girsch, The Musrara School of Photography,
Digital Media & New Music, Jerusalem

Scholarships and Awards

1992-1993
1995-1996
2000

Sharet Scholarship Program, America-Israel Cultural Foundation
Sharet Scholarship Program, America-Israel Cultural Foundation

Creativity Encouragement Prize for the Visual Arts, The Israeli
Ministry of Science, Culture and Sports

One-Person Exhibitions

1990

1992

1993

1994
1995

1999
2000

2001

2002

2003

2005

2007

Photography Gallery, Bezalel Academy of Art and Design, Jerusalem
(curator: Yigal Shem-Tov)

Photography Gallery, Ha'midrasha - The Art Teachers' Training
College, Ramat Hasharon, Israel (curator: Boaz Tal)

“Babies,” The Art Gallery, Kibbutz Cabri, Israel (curator: Drora Dekel;
brochure)

"Babies," Artifact Gallery, Jaffa, Israel (curator: Sergio Edelsztein)

"Babies," Photography Gallery, Bezalel Academy of Art and Design,
Jerusalem (curator: Asaf Romano)
"Ayelet Hashahar Cohen," Plovdiv, Bulgaria

"See You in Jerusalem," Limbus Gallery, Tel Aviv

"Hugs and Kisses," as part of the series "Marshim," Haifa Museum of
Modern Art (curator: Yehudit Matzkel; cat.)

"Hugs and Kisses," The Art Gallery, Kibbutz Nachshon, Israel (curator:
Yael Keiny)

"Hugs and Kisses," The Musrara School of Photography, Jerusalem
(curator: Avi Sebbag)

"Ayelet Hashahar Cohen Presents,” Photography Gallery, Hamidrasha
School of Art, Beit Berl College, Israel (curator: Tal Shochat)

"Hakombina,” The New Gallery, Avni School of Art, Tel Aviv (curator:
Galia Yahav)

“Noga and Ayelet Hashahar is the Same Star," The Morel Drepler
Gallery, WIZO Neri Bloomfield College of Design, Haifa (curator:
Hanna Shaviv)

"Ayelet Hashahar Cohen and Reut Ferster Offer Chocolate Spread,”
two-artist exhibition, Ishur Zmani Gallery, Tel Aviv (curator: Buki
Greenberg)

"Ayelet Hashahar Cohen, Kineret Yeshurun: Opening," two-artist
exhibition, The Art Gallery, Kibbutz Cabri, Israel (curator: Drora
Dekel)

"The Heart Remembers,” The Museum of Israeli Art, Ramat Gan,
Israel (curator: Meir Ahronson; cat.)
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The Heart, the Empty Space, and the Way Back
Meir Ahronson, Winter 2006

My visit to Ayelet Hashahar Cohen's studio in a north Tel Aviv bomb shelter was
fruitful. | have known Ayelet for many years, and her works often featured in
group exhibitions at the Museum. The visit this time was fruitful not because
important decisions were taken, but due to a new series of works which | saw for
the first time, works on account of which I invited her to stage a solo exhibition
at the Museum. The works | saw combined photography and objects; works that
require accurate interpretation, and whose memory stays with you for a while.

Ayelet Hashahar Cohen recounts fairy tales; unique tales, figments of her
imagination. While unfolding, they become an actual reality for her, rather than
the imagined realities they are in the works. As in any fairy tale, there is a hero,
and in this case - a heroine, who is Ayelet herself. She stars in all the works
featured in the current exhibition. It is not a self-portrait in the common artistic
sense; namely, it is not a documentation of the artist's image. Rather, the artist
entrusts her figure with a role in the story which she recounts. This is not Ayelet
Hashahar Cohen as she is in real life, but rather Ayelet Hashahar Cohen as she
wishes to see herself or as the tale, and its teller, have determined.

A fairy tale is defined as an imaginary story involving fantastic or supernatural
occurrences. This is a highly accurate definition for understanding Ayelet
Hashahar Cohen's work mainly because Ayelet herself maintains that the stories
she tells are not imaginary. She knows by intuition that the things happened
before. Déja vu? This is precisely where skepticism arises. But perhaps the
explanation is different. Perhaps the tale is but a mirror for Ayelet's latent
aspirations and desires. Fairy tales are possibly the most convenient way to
express unrealistic desires; it is a world of giants and dwarves, a world where the
beautiful are absolutely beautiful, and the ugly are totally ugly; a world where
good and bad are radicalized, and the landscape is unbound by the laws of this
world. A fairy tale furnishes a possibility to realize dreams on scales other than
the ordinary. It is possibly a way to breech the barrier which life poses before
each of us. Fairy tale is the valve through which the artist's pressure is released
and the pressure which the viewer/reader experiences. And this, it is well known,
is art's major goal - to generate a dialogue with the viewer.

One of the things determining our perception of the views revealed to us is their
scale. A work of art, by its very essence as an independent work, is unbound by
accurate scale, and can produce other scales. The little man in art works is simply
an ordinary man confronted with a monumental mountain or a gigantic tree; a
small tree is an ordinary tree confronted with an artificially-enlarged ordinary

man. Scale also enables us to generate something in one field of vision that in
reality cannot be included in human vision.

Ayelet Hashahar Cohen's works in fact toy with dimensions and scale. She
inserts a vast landscape into a defined structure. Sometimes it is a bowl, at other
times a specially-built balcony. In yet other works, one of the elements serving
these scale games is the "bonsai," a crippled tree forced to remain small, while
preserving all the signs and qualities of a full-grown tree. The bonsai hails from
Japanese and Chinese culture. Via sophisticated technology and after years of
experimentation, miniaturized trees were grown, which were placed in special
planters, with matching small-scaled landscapes designed on their surface. The
bonsai is a type of landscape model centered on the tree. Alternatively, it may be
defined as a model that allows introduction of the vast outdoors inside. On the
one hand, it is an encapsulation, on the other - a representation of a potential.
But while the model is essentially an attempt at technical micro-illustration
of something later to take shape on a larger scale, bonsai is the opposite -
an illustration of something existing on a large scale by miniaturizing it and
transforming it into a type of shrine with a spiritual, meditative dimension.

The narrative quality in Ayelet Hashahar Cohen's work does not settle for bonsai
trees. She creates doppelgédngers for herself - some are little, others mammoth,
and in each of these Ayelet the artist plays Ayelet the woman for which a different
story has been woven-written. For these doubles she constructs special spaces
akin to a closed world, within which she makes further worlds and visions. It is
the corporeal world translated from fairy tale language to matter, and in this
world, everything is possible. The empty space is filled with life, which pervades
everything, as in the Story of Creation.

"A writer's job is to tell the truth," Ernest Hemingway once said. But as with such
dictums which are not closely-knit, the question arises: What is the truth? Is the
truth one? Is it absolute? Is the truth told by the writer really the truth? Does the
bonsai tree stand for Ayelet? Is Ayelet committed to the writer's role?

Ayelet Hashahar Cohen embarks on a journey. She wanted to entitle the exhibition
"The Heart Remembers," as if memory has different abodes. Perhaps she is right,
perhaps Hemingway is - and the truth depends on its dwelling place.
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